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CUT RATE TICKETS, PROPERLY, ARE SOLD IN
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Preachers and Plays
and Where They Part

All Dramatic Sermons Seem To Be Built Upon One Text
Which Hardly Fits the Clergymen of Our Day

and Generation.

By HEYWOOD BROUN.

Whenever a playwright intends to put a minister in a play he turns
to his King James Bible for a suggestion, and Invariably the book opens
st sixteenth Luke, where the author finds in the eighth verse, “The chil-
dren of this world are in their generation wiser than the children of light.”

Accordingly, the minister becomes the least efficlent person in the
play. He is on an intellectua! plane with the ingénue and much more sim-
ple than the heroine. Whenever the characters lapse into colloquialisms
or slang the minister eannot even understand what is going on. Invari-
ably the clergyman is the first person to be fooled and the last to be un-
deceived. His only function in the play is to afford comic relief or marry
the hero and the hercine in the last act,

As n matter of fact, in & town of any considerable size the minister,
in addition to his spiritual functions, ls the executive of a complicated
Lusiness venture, a soclal service worker and a society leader, He meets
ten men for every one with whom the soap manufacturer or the banker
comes in contact. If he amounts to anything at all he is the confidant of
all sorts and conditions of people. He sees his parishioners under the
stress of unusual circumstances, when conventional restraint is somewhat
impaired. Unfortunately, the minister, on account of this close contact
with life, often tends to become worldly. Not infrequently he is sophistd-
cated and cynical. Hlis sermons, as like as not, are painstakingly col-
loquial, and he may become a leader in the popularization of slang phrases,
a¢ Billy Sunday has done. Somebody ought to introduce the minister of
the stage to the minister of real life. Each might learn a little from the
other.

Come to think of it, though, there is a profession which fares worse
at the hands of the playwrights than the ministry. The college professor
}as ever been a subject only for caricature. We don’t know just why the
intellectual man necessarily should be absent-minded, but that is the way
the playwrights insist on depicting him. He has gray whiskers, rimmed
eveglusses and a tendency to bump into scenery. His conversation is
larded with Latin and his favorite diversion is reading a Greek dictionary.

William James, who was more or less of a real person, enjoyed noth-
ing quite so much as watching Richard Carle in musical comedy. Dean
Briggs, on the contrary, is fascinated by Tris Speaker, and probably knows
ns much about inside baseball as any man in the country barring Hughie
Fullerton. Until the motion pictures swept the field, George Lyman
Kittredie never missed a melodrama which came to Boston. But if any
one of these men was put into a play the publie would not accept him as a

true professor.

A man conversant with the affairs of the Metropolitan Opera insists
that Jean Paurel, of “The Great Lover,” should have been a tenor instead
of a barytone. Flightiness and philandering are tenor qualities rather
than those of a barytone, insists this eritic. Perhaps he is right, but we
focl certain that the authers have done wisely. Any time a tenor is made
the hero of anything people will begin to recall that “a tenor is one-fifth
of a quartet,” and all the rest of the wheezes,

There is a marked tendency toward thinking that if a play bores you
gufficiently it is a great play, while if it amuses you excessively there is
something wrong with it. We dissent, and state our belief that “Back
Home" is o better play than “When the Young Vine Blooms."

As Miss Ethel Barrymore has remarked, there is some difference be-
tween the theatre and the diamond, after alk The press agent of the
Hippodrome refers to the leader of the Yankees as Mike Donovan.
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«The Great Lover” Is Romantic,
But Not to Leo Ditrichstein

1ised to see it a third time to-morrow
evening. It is resl to Ditrichstein be-
cause of the operatic backgreund that
he knows snd loves; It is particularly
real because of the lost voice, and as
for the multiple loves of the hero
well, of course, that's different.

Leo Ditrichstein was positive that

By GEORGE 8. KAUFMAN,
Make way for the romantic play!
Leo Ditrichstein says so, accent and all.
Being the foremost romantie sctor in
America—one of the four most, at leust
—he is qualified to speak. He thinks,
does Ditrich 1, that there is soon to

be & flood of plays romantic—the in- : :
3 hat o ion of Tl i i

evitable reaction, as the political that portion of the l.:-“? had its in
writers say—but he is mumb on the SPiration in Victor Maurel, also an
v opern star. There were six reasons

of who are to act in them.
hstein raddenly develops a
] outlook is

guestion
Unless Ditri
protesn per
dark

It required the funkandwagnalls to
settle the question of what makes a
play romantic. To quote the book:

“Romantle, 0, Founded upon or influ-
enced by what ls extravagantly ldeal;

why he was insistent on that point.

In the first place, Mrs, Leo Ditrich-
gtoin was in the room. |

And, aa Nat Wills eays, the other five
don't matter.

onality, the

JOHN DREW IN “THE CHIEF”

Frohman Star Begins Season at Em-

gentimental  rather than  ratic :
imaginary or imaginative; fanciful: pire To-morrow.
NIROBary 8yn.: Alry, chimerl- For the first time in many vears

eal, dreamy, extravagant, fanciful, fan-| ;4" Drew did not open the Emplire

tastie, fictitious, ideal, Imaginative, =3 . But e .
f 3 Th 2. t finally—as lste as No-
picturesque, poetie, sentimental, vision- _”.:T"':l an ]f],_ f‘- an ~'.ouncl.ri o:l,. ”,:,
r ] 22 is anr { t
ary, wild. playhouse In & comedy Horace

Wild! That was a poser! Certainly
there have been a few wild plays pro-
duced during the season, but it would
have required s hardy elongation of
the imaginution to term them roman-

Chiet."

ll
Annesley Vachell, entitled “T{xe

tie. And, undoubtedly, there have been
some wild mctors, authers and mana-
gers when the reviews appenred,
but—

At any rate, most of the other desig-
nations appeared to fit “The Great
Lover,” which |s the subject of this dis
cussion—and yet that was where one
encountered the snag, Politely, but
firmly and accentedly, Leo Ditrichstein
refused to admit that “The Great
Lover” is romantic. Oh, yes, they are
billing it as & romantic eomedy, but it
isn't. It is realistlc. And that takes
us beck a few years.

In his youth—well, then his younger
outh, if you will have it so—Leo
Jitrichstein was a grand opera singer.

It happened in Germany. He was heart
and soul and nearly everything else In
his operatic work, but he rehenrsed
“Der Meistersinger” once too often
Soft music. Ekit the operatic voice of
Leo Ditrichstein. Do you, grasping
the parallel, begin to mee why “The
Great Lover” is reallstic to Ditrich-
ptein?

Having lost his voice, he deeided to
become an actor. That is the way he
tells the story, st any rate, but per-
h?s there ls o little of the voice still
left. He eame to America, stayed ut
the Amberg Theatre thres years and
then went upon the English-speaking
stage—but never for a minute did he
forget grand opera.

en, 8% now, he was on inti

tarms with the operatic stars, and 3‘,:‘;
Bx now, it was & rare day that he did
not_alip Into the opera house and
hearken to the rehearsing artista. The
years alld slong, and finally Ditrich-
stein conceived the Idea ef’ knocking
out the fourth wall of the opera house

the phrase is Enrico Caruso’s—and

DREW.

JOHN

The action of “The Chief” passes in
England and runs over four summer

showing what was going on Inside days. The play is in three acts
Supportin it . D ill be L
- T"mld g Sﬁlr planned all of | Hope "H"\:Wj:. 'I';mlnr;:w‘:rlml_ :ro::::-'{:

it wrote an sct and one-half of it. |
Tin-n “The Concert” came slong, nn:'ll
“The Phantom Rival,” and “The Grul'
Lover” languished and grew dusty. Ul

I:llll'.f. l(l!h-:rln- Stewart, Echlin Gay-
er, bgl_.-rgt- Graham, Walter Soderling
and William Harnes

e ————

timately the [Hattons—Frederic and
Fanny, the Chicago indefutigables Bemardi on I‘Oe"' Roof,
heard about it and finished it That Constantinoe Bernardi, protean metor,

ia the history of the play-—exeept that
Ditrichsatein rewrote hulf of the second
act In an hour and thirteen minutes in
A statercom between Syracuse and
Rochester, or perhaps it was Erle and
Harrisburg

Bo ean you wonder that “The Great
Lover” {s nnt romantie to Leo Ditrich-
stein? He knows it Is real, just na
Caruso knows it ia real. The great tenor
has seen the play twiece, despite the
Metropolitan rush, and he has prom-

will head the bill at Loew's

II!cm!' for the entire week. (Jt:t";:rru.:
ing the first three days will be Lillian
Watson, Oscar Lorraine, Larry Comer,
Green, 'Mcll»r-ry and Dean, Brown and
Eristol, Lackhard and Leddie and the
Tossing Austins, Heginning Thuraday
those present will be Joseph K. Watson,
Lee Beggn and company, Fred Eckhoff
and Anna Gordun, Bonner and Powers,
Lorenz and Fox, Gordon brothers and
Walton and the Juggling MeBanna,

BROOKLYN THEATRES

Gillette, “Sari” and “Nobody Home"
ithe Attractions.
Excertionally good 'I"h_»'\tntn! fare is

promised for Hrook hiy week, where
1l nand “Nobody

William Gillette, 1

Home" will be seen, Gillette will ap-
year at the Majestie in revivals of
{‘ ] fhimon agyccesses, “Sherlock

Holmes" and “Secret Service,” in which
he has just been seen st the Empire,
The tuneful " with Mizzl Hajos
gtill in the title role, will be the at.
traction at the Mnjestie, while “"Nobody

“Snri,

Home" will play n week's engsgement |
at Teller's Shubert Theatre, i
Lily Langtry is in vaudeville. She!

will appenr at the Orpheum to-morrow
in 8 sketch, “Ashes” built on Sydney
Grundy's “The Degenerates.” Among
others nt the Orpheum will be Ernest
Ball, Whiting and Hurt and Hoey and
Lee. Mererdes, the musical mystery,
and “The Forest Fire,” an electrieal
sion, will top the Prospect bill
sshwick will have Billy B, Van, Chip |
and Marble 1 and Caverly,

nnd Ravmor

TESTIMONIAL TO LEAVITT |

Frohman, Brady and Others to Honor

Mannager,
cavitt, who merits the
phrase, “dean among |

thestrienl managers,” is to be on the
receiving end of a huge testimonial or-
anized by other npinagers. Mr. Leav-
ttt i 73 years old und is rounding out
his b3d year as a showman.

Daniel Frohman, William Harris, |
William A. Brady and Joseph Brooks |
are credited with the ides, and the|
performanca will occur at the Manhat-
tan Opern House on the afternoon of
January 11, George W. Lederer will
ba the generul stage director, and
William W. Randall will look after the
business details

X__?_:yv& S+ Albazrrs
&5 Juliet"1n

" Rorreo snd Juliet”

Grace George Hopés Play-

o

"% freclerick
| Burt grnd ;
o Mary R a0 |
gt T 7%e |
“n | Houre of |
. Glass?

Coracller

CONCERTS TO-NIGHT

Vietor Herbert at Cort and Sousa at
Hippodrome,

house Will Have Clientele .yior pewe s besin a sries o

Already the Repeater Has Been Found Among the
Audiences Which Attend Performances of “New

York Idea” and ‘“The Liars."”

“I've slways wondered,” Miss Grace
George was sayinz, “just hew much
there was in this talk about a thea-
tre's clientele. Now that I'm the man-
sger of a theatre myself, I'm still
wondering, but I hope to find out
something before I'm through.”

The star, who has heen given full
charge of the Playhouse by her hus
band, Willlam A. Brady, with her own
company and her own choice of plays,
took a few minutes out of & busy day
to angwer some guestions as to how
did 1t. “Busy” la used of Miss
George advisedly, because, in addition
to giving cne play or more in regular
performances, she {s always rehearsing
enother for her next production. She
not only plays the prineipal part, but
directs rehearsals and supervises the
whole production, which means atten-
tion to the electrician, the carpenter,
the scene painter, the costume maker

she

| knd the property man.

But, as Miss George was saying, the

| elientele of a theatre is the subject

just now. She remarked: “Not so
long ago the trend in theatres seemed
to be all one way. It was in diTerent

| directions at different times, but some-

| how, when the rush started, all thea-

A NEW JULIET
Khyva St. Albans at  Forty-fourth

Street Theatre
New York's first Shakceapearian pre-
duetion of the s oceur at the
Forty-fourth Street Theatre Tuenday
ving, when the David Chanler Drea-

son will

oy

natie Company will offer “Romeo and
Juliet," Khyva 8§ Albans (Khyva
Suenger) will make her professional

deébut in the part of Juliet,

(thers in the co any will be George
Ralph, Frederick is, Fuller Mellish,
Ffolliot Paget, ¢ Maxon, Rowlund

. Douglns Hoss and Martha |

Huekst
Mayo.

Holmes and Elmendorf,

Burton Halmes begins his New York
season at the Candler Theatre to-night
with a lecture on “West Point and Yel.
lowstone Park.” It will be repeated to-
morrow afternoon, At Carnegie Hall
to-night and to-morrow afternoon
Dwight F mendorf will give an illus-
trated talk on Switzerland.

Columbia an.d- Yorkville.

Mollie Willinms, enlled “the Anna
Hold of burlesque,” will head Bob Mun-
cheater's Burlesquern st the Columbia
this week. The performance consists
of two scts of burlesque and & pro-
gramme of vaudeville acta. The United
States Beauties, produced by Billy
Watson, will be the attraction at the
Yorkville

tre bullders seemed to go together.
Now there arent any more thestres
going ap for & while—let us hope

und managers are atriving to make use
of what they have. The result {s that
they are showing rather a wise dis-
erimination. Two of the Ilargest

| houses are employed for musieal pro-

ductions, and to judge frem the re-
prorts of their success similar produe-
tiana will hold the bhoards in both
houses for some time to eome

“And at the opposite extreme we have
our gmaller theatres, which would have
been too small if the habit had contin.
ued. But since it hasn't, and immedi-
ate danger of having any more front
parlors turned into theatres is averted,
we cun begin to ealeulate on the uses
of the various theatres we already have.
That is where | come in ag & manager,
because my husband, Mr. Brady, has
turned over the Playhouse to me. It's
the real Brady theatre, of course, con-
tuining all the executive offices up-
stuirs, and so it's almost like home.
In fact it ia a business home, snd it
holds me most of the time,

“Hut it has interested me especially,
aside from all sentimental eonsidera-
tions, aside from wll the wmbitions
wrapped up in my company, snd I'm
glnd to have the Playhouse, because 1
:hlmk it's the theatre to have a clien-
ele.

'more months

It's one of the newer houses, it d

in ecentrally located, it

has been well

built and fu

attractive but Te

hg fussy, ['ve always t) or
ally that it was t right kind of a

It's mader
ust right for

hat [ care

house for s 'regular thenire
1red, and, ns nk, J
comedy, the kind of iuf:.:.’ t
for, naturslly, most of all. Those ure
some of the remsons why when Mr
Brady ssid he was about to give me
one of the dreama of my life, & com-
pany and o theatre all my own, and he
sald that the theat would he th
Playhouse, I was delizhted. It wans just
the place for the comedies I wanted to
put on

“And after all T suppose it is
class of plays one does, more than the
color of the proseenium, that sttracts
a definite clavs of people, while it
frightens away another elass. The
plays 1 am giving sre the sort I've al-
ways tried to be sssociated with, the
vighest cluss, and eomedies when pos-
wible. Now, through the gencrosity of
Mr. Brady in allowing me full sway, I
produce lim-m plays one sfter snother,
and they keep up to a certain stand-
ard, ‘The New York Idea,’” with which
I started off, 1 should say wns charnc.
teristic. Then ‘The Liars,' which I am
doing second, 13 another good example
Oune 13 g brilllant American comedy,
the other a brillinnt English comedy
Now York liked the first, and I think
it will take to ‘The Liars.' At any
rate the productions will follow along
in this vein of high cla#ss entortain
menat, and | hope that before long it
will be elearly understood that the
Playhouse is rf..- home of such enter-
tainment. This intended to be a

ale th

the

disparagement of the work other pro-|

ducers are doing, | merely want to

call attention to the fact that [ try to
!ll'.:l

keep a standard in one theatre,
the publie can pauge pretty accurn
what it will find indide the Playhouse,
no matter which number of the reper-
tory | am building up ia scheduled for
sny particular night.

“1 ean't tell positively until a few
[ have passed, and the
sudiences at diferent pluys have been
scanned, but 1 have an ides that the
audiences for my third productian,
say, will include many who have seen
the first and segond.. [ hope so, any-
how. 1 know already that there have
been ‘repeaters’ for “The New York
lden.'! Their return to see Mr, Mitchell's

comedy Is encouraging, not only us a|
tribute to its brillianee, but ulso as!

an indication that the performunce i
attructive. If 'the patronage of these
people keeps up—and it shows no sign
of ubating —~we shall have the same
high class sudien¢e all through the
senson for our different productions at
the Playhouse. And them we may say

without vaunting that we have a ‘elien. |

tele.” But for the present it is & ques-
tion of supplying high class entertain-
ment, up to stundard always, That in
w:_l't my company and I are trylng to

Theatre, where his operetta, “The
Princess Pat,” is having its run. As is
usunl in the case of Herbert concerts,
the second part will be devoted exclu-
gively to Herbert music.

John Philip Sousa and hia organiza-
tion will again be heard at the Hippo-
drome to-night.
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DOROTHY GISH,
Of the Triangle forces.

AT UPTOWN THEATRES

“Bubble,” “Kiek In” “Cousin Lucy”
and “Blue Bird" Coming.

Louls Mann and the delicatessen
comedy, “The Buhbble,” will move to
the Standard Theatre for the week,

while Richard Bennett and “Eiek In"
will deop down to the Lexington, Julian
Litinge's musieal play, “Cousin Lucy,”
will be the week's bill at the Bronx
Opera House,

Maeterlinek's “Blue Bird" returns to
town this week, being the attraction
at the York.

—

Plaza Theatre.

at the Plaza
be

The feature picture
Theatre beginning Monday will

Richard Hennett in “Damaged Goods," |

and during tho Iast half of the week
Valli Valli In “The Woman Pays.”
it Stcintnmminlis

Theatre Francais,

The seennid of the season's produe-
tions by the Théitre Francals will be
made Tuesday night at the erstwhile

rkeley Lyeeum, [t will be “Patite
Peste,” u comedy. The leading rile
will be played by Lillian Greuse.

‘Where and Why Plays
- of the Season Continye

“Back Home" Brightens the Field of Melodrama with
Wholesome Play of Humor, Thrills and Sentiment
Drawn from the Folk Down South.

By HEYWO0OD BROUN. | Problem Plays.
Comedies. | “The Eternal Magdalene,” gy %
“The Great Lover,” at the Longacre, Forty-elghth Street Theatre, §y

is an interesting story of the loves and | °¥VerlY sentimental treatment of gt

lives of the grand opera folk. The | #nd civics. Julin Arthur bring ¢
play affords Leo Ditrichstein an oppor- tain distinctlon to the chlef pagt =

| tunity to present the most finished

- i "
| piece of acting he has ever done. Common Clay" Ia & popular

|gntauug of ﬂ;bular morais. The

- 18 ! in t i

“The Liars," at the Playhouse, is a | lon.ia; ."ﬁmﬁ‘?:"f:ﬂ’ :E::iu“ fub.

commendabla revival of one of the best | Jane Cow! and John Mason Includey

comedies of Henry Arthur Jones, Grace S |

seorge and Conway Tearle are seen to | Melodramas, |
“Back Home,” at the Cohan Thay

rood sdvantage in this comedy of in- |
rigue. | tre, is o humorous and rather
ll.ht
John

ingly sentimental treat
:Ho?un's {,'ih?‘.ni;' at the Eomtf!. l. nrnnll So:thern r::w:'.“t .

gwets closer to life than any other piay snd Willls Sweat chlef
in town. Broadly humorous, the little | with skill SRR At
play is admirably staged and scted in |
the most eonvincing fashion by & cast | “Under Fire,” at the Hudson,
which is good all through. | rollicking play about the great
| couched in the familiar

“Our Mrs. MecChesney,” at the Strain.
Lyceum, presents Ethel Barrymore as |
the famous character of fiction. The “The Hcuse of Glass,” at the
play is loosely built, and not all of its | shows that the arm of the law js
\eentiment is true, but its humor is|long and that Mary Ryan {s sp

veracious and for the most part inter- ceedingly willing weeper. The
| esting. | concerns police and crooks and hagy
|

conslderable amount of th
real. oF Shwihen »

b

&

—

n

romantie

'Ti:iTh. }Jl:;h;mmdlrronm.;’ at thol
g rty-ninth Street Theatre, is a wel
made pl.u,dl!ﬂ;orblrhleud b Emil!i One-Act Flays,
Stevens an iss Christine Norman.| The Washington Square Pla
There I8 no play in town, we think.| rent a bill of :omnzntin e
which can compare teo It fn dramatic | the Bandbox Theatre. The bill s
poOwWer. up ongchﬂitzler's’ “Literature,” Repg
o's “The b " All
“The Boomerang” s light comedy of :lenh!l’"! "‘ll}’:‘:-rr-ton'ul"?:;g d:“ l‘:a
| the most engaging sort, Martha Hed- | “Whims,” The plays are well
man, Wallace Eddinger and Arthur and well acted and an evtntqu
Te

(3

Hyron are conspicuous In the cast. | Handbox {s & constant delight,
“Abe and Mawruss,” at the Lyrle, is |
an sltogether successful continuation
of the adventures of Potash and Perl-
mutter, Barney Bernard’s ability is
| seen to fine advantage as Potash. |

“Courtship Then—Now—and
morrow” and “Depths of Purity®
the Bramhall Playhouse make up s
which i in part trivial and for

1L
maliclously nasty.

“Rolling Stones,” at the Harris, is
% brisk, bustling business play, in
which Charles Ruggles provides a good
deal of amusement in & novel comedy |
part.

| “The Two Virtues,” at the Booth, is

| o rather talky play, which allows E. H.
~othern to remind his public once more
that he is & finished comedian.

Muill-l'll_l:ll,‘.

“Around the Map," at the New Am.
sterdam, i* magnificently staged, ms-
elcally agreesble and clever in book
and lyries.

“Hip, Hip, Hooray,” at the
drome, is bountiful entertainment,
| eluding any number of surprises.

| =
W ” ieat “The Princess Pat,” at the Cort The
Young America,” at the Galety,isa | atre, is distinguished by the singing

light but bright and wholesome pl |
:b:ut a ll:orh:l:d hiauadng. . i :’ha dancing and the acting of Elesaet
— anter,

“Chin-Chin,” at Globe, hu
Montgomery sand Stone, so nothing
need be added, except that it s ln the
second year of its run,

“Alone at Last,” at the Ehubert, ha
a magnificent score by Frang '%
and a number of excellent voless, .

book is far behind the score.

“Quinneys’ " is n happy, slow- moving | the
character play, in which Frederick Rosa |

gives an exeeedingly deft performance. |

“When the Young Vine Blooms,” at
the Garden, 18 a tiresome play, written |
|in the dotage of A master mind. Eman-
| uel Reicher acts well in the chief part.

Farces,

“Fair and Warmer," at the Eltinge,
| ia & romping farce of great merriment.
It is played at top speed l:iy Madge |
Kennedy and John Cumberland.

“Hit-the-Trail Holliday,” at the As-|
tor, is a play about Billy Sunday, by
(ieorge M, Cohan, in the brisk manner
which has come to be associated with
the work of that playwright.

“The Blue Paradise,” at the Casine,
is an amusing musical comedy In which
the stress rests on the comedy ratuer
than the musie.

“The Ziegfeld Midnight Frolle® st
the New Amsterdam Roof, I light
frothy, after the theatre entertals-
ment,

—

=

Mme. Calve and Frank Mclntyre
On Varied Programme at Palace

Yo. ere sure to like something at the ologue; George Barneroft snd Octevls
Palnce this week. There will be Mme. | Broske, with one thing and snother;
Emma Calvé, and there will be Frank ' McConnell and Simpson, in “At Home";
Mclntyre. The specinlty of the former Everest's Cireus, the Misses Lightoer
is grand opera, and the latter has a and Newton Alexander und Vers
George V. Hobart sketeh. There will and company.
also be “The Passion Play of Washing-
ton Square,” 8 “comedy of the tragic." |
And there will be B..trice Herford and
her monologues.

Also, if any others are aeeded: Er-
nest Evans, with a dancing act; Ruth
Roye, comedienne; Daniels and Conrad,
musicians, and Boyle and Brazil, sing-
ers and dancers.

Nora Buyes headlines at the Albame
bra, followed by “Cr inherrles” 8
| sketeh; Whitfield and Irelund, in

| Beile of Bingville”; Ota Gygi, viol
| Velleeita, with her leopards; Perry
Henth, songs and sayings; the Bg
sens, comedy jurs! Helche and

lon, gymnasts, a.d White and lagtor

The Roya! has
Fanny and Kitty
and the Sinner,” Joh
nings, lrene and I
ford's Whirling Sensatior

'La Vars and ot!.ers.

Kathleen Cliffwd
Vatson, “The Sent
nd Winnie Bow
Smith,

The Col nial offers “The Red
Heads,” a vivid mus :al comedy; Will-
iam B. Mack, in “Around the Law";
Hunting und Frances, in “Love Blos-
soms"; Marie Fitzgibbons, with a mon-

Old Fims and New Seen
On the Screen This Week

The twilight sleep pictures are being
shown at Weber's

—

Orrin Johnaon, Mary Boland, Willard
Muck and Frank Mills are the stars in
the week's bill at the Knickerbocker.
At any rate, they will be the visible
luminaries, but Griffith, Ince and Sen-
nett, the Triangle directors, will be
felt if not seen.

“The Penitentes” is the Griffith con-
tribution, and deals with the fanati-
cally religious in the latter part of the
sixteenth century., Orrin Johnson is
in the film. Inee offers “The Edge of
the Abyss," a modern drama, featuring
Mary Boland, Willard Mack snd Frank
Mills, The Sennett farce is called “The
Great Vacuum Robbery.”

in “The Brokm

William Farnum,
o beginning to-dafy

Law,” will be shown, S R
at the Academy of Music and the

side Thestre. “The Broken Law" i 8
Fox flm, written and prudl&“’d

Oscar C. Apfel.

More war films! “The Battles of a

Nution,” depicting all sides of the
Furopean struggle, will begin a run at
the Park Theatre to-morrow evening.

|  wictor Moore will mppear at the
| Strand Theatre in “Chimmie Fadden
| Out West,” the second of the Fadden
series, The Parisian and Ameriean
screen fashion show in colors eon-
tinues, and an attractive musieal pro-
gramme has been arranged. |

To‘dl{ at the Broadway Edna Good-
yieh will make her pholomi debut us
a Paramount star in the y produe-
tion of “Armstrong’s Wife,” by Mar-
garot Turnbull. There will also be a
three-reel DBuck Parvin comedy, en-
titled “This Is the Life,” by Chlrin E.|
Van Loan.

“The Battls Cry of Peace” is round-
ing out its third month at the Vita-
graph, and its -Ppul is apparently as
great os ever, It in now Ecinl shown
also in Boston, Philadelphin and Chi-|
cago. {

| The final week of “The Birth of &
Nation,” Griffith’s great spectacle,
starts to-morrow at the Liberty, and
the film will leave that theatre with
the long run record for New York City

in its possession. |
| HELEN KAYMOND. _1i
Who will appear in the ‘

“Very Good, Eddia® -

{ Geraldine Farrar In “Carmen” one
| of the beat films ever neen in New
York, continues at the Princess,

(3
.
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